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A rc h a e o lo g y  a n d  th e  S e n s e  o f  H is to ry
in  J.R .R . T o lk ien 's M idd le-E arth1
D e b o r a h  S a b o
Sense of History and Sense of Place
E n c o u n t e r s  w i t h  r u i n s  are fo u n d  in  th e  earliest expressions of English  
lite ra tu re , so it is n o t su rp ris in g  th a t J.R.R. Tolkien w o u ld  also in c lude  such 
scenes in  h is  o w n  fiction. For exam ple, th e  d ragon 's  lair in  Beowulf is a cham bered  
tom b (Keillor an d  P ig g o tt 360-61), th e  O ld  E nglish  elegiac p o em  The R uin  
describes a R om an  to w n  (M itchell 131), an d  in  Tolkien's ow n  transla tion  of Sir 
Gawain and the Green Knight, th e  g reen  chapel is a b a rro w  m o u n d  (79). In  
T olkien's usage, encoun te rs w ith  ru in s —or, to choose a m ore  inclusive term , 
archaeolog ical p lace s—contribu te  to  the  successful evocation  of a sense of h is to ry  
in  M idd le -ea rth . T his ach ievem en t of tim e-d ep th  is one q u a lity  len d in g  his 
secondary  w o rld  its realism .
T olkien's favo red  m e d iu m  to accom plish  th is effect is linguistic, 
d iscussed  a t len g th  b y  Tom  S h ippey  in  The Road to Middle-earth. Bits of o ld  tales 
an d  p artia l rec ita tions "d o  th e  job" of tim e-d ep th  by  su g gesting  th ere  m u s t have  
b een  som e larger, o ld er b o d y  of lore (S h ippey  111). T olkien's characters u se  
w o rd s —folklore an d  proverbs, song, o ra l trad itio n s of epic poetry, an d  w ritten  
ch ron ic les—to know , rem em ber, a n d  u n d e rs ta n d  the ir w orld . Scholarsh ip  of 
w o rd s  is a re cu rrin g  m o tif th ro u g h o u t th e  fiction. Bilbo, F rodo, an d  Sam  w rite  
th e  R ed  Book of W estm arch  a n d  com pose poetry ; G an d alf s tu d ies  G ondor's  
arch ives to  d iscover th e  h is to ry  of th e  R ing; n ea rly  everybody  recites. A ll th is 
m ak es perfec t sense g iven  Tolkien's life long  fascination  w ith  language , and  
re spec ting  h is  claim s of the  p rim acy  of lingu istic  inven tion  as the  in sp ira tio n  for 
th e  w ho le  M id d le -ea rth  leg en d a riu m .2
B ut Tolkien also k n ew  th a t a lan g u ag e  is m ore  th an  a list of w o rd s  and  
ru le s  ab o u t h o w  to u se  them . H is  en tire  project dem o n stra te s  th is. For a lan g u ag e  
to  live, th ere  m u s t be sto ries to tell in  it, p eop le  to  speak  th e  stories, a n d  a reason  
to  p ass  th em  o n —in  short, a liv ing  cu ltu re  (e.g., Letters 231, 375). F urtherm ore , 
Tolkien clearly  w as sensitive to  th e  fact th a t th e  life of a peop le , th e ir  beliefs an d  
all th e  even ts th a t go to  m ak e  u p  the ir history, a re  in tim ate ly  b o u n d  u p  w ith
1 A version of this paper was presented at Mythcon 37 in Norman, Oklahoma, 6 August 
2006.
2 E.g., as expressed in  Letter 165 (Letters 219-20).
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place. T his is reflected  in  h is  b iography , in  h is  feeling  of a connectedness by  
descen t to  th e  W est M id lan d s  (Letters 54; C arp en te r 132, 175), an d  b y  h is  you th fu l 
desire  to  resto re , th ro u g h  invention , a b o d y  of m y th  th a t w o u ld  be  for E ng land , 
tied , in  h is  w ords, to  th e  "a ir"  a n d  "so il" a n d  "clim e" of B ritain  (Letters 144).
A s e loquen tly  exp ressed  by  an th ro p o lo g ist K eith  Basso,
Fueled by sentim ents of inclusion, belonging, and  connectedness to the 
past, sense of place roots individuals in  the social and  cultural soils from 
w hich they have sprung together, holding them  there in  the grip  of a 
shared identity, a localized version of selfhood. (85)
In  T olkien's successfu lly  sub -crea ted  secondary  w orld , n o  less th a n  in 
th e  p rim a ry  w orld , cu ltu ra l id en tity  is sh ap ed  by  a sh a red  experience of 
com m un ity  w hose  sense of h is to ry  is in te rtw in ed  w ith  a sense of place. T hus, 
Tolkien h as carefu lly  im p rin ted  h is im ag in ary  m y th o lo g y  on to  th e  landscape  of 
M idd le -ea rth , a n d  w o rk ed  in to  h is n a rra tiv e  expressions of tim e-d ep th  a n d  a 
sense of h is to ry  conveyed  n o t only in  w ords, b u t in  th e  landscape  itself.
T his in tim acy  of sto ry  an d  lan d scap e  is reflected  in  w h a t Tom  S h ippey  
calls the  cartog raph ic  or m a p -d riv e n  p lo t of The Lord o f the Rings (94-134). B ut if 
Tolkien "w ise ly  s ta rted  w ith  a m ap , an d  m a d e  the  sto ry  fit" (Letters 177), h is  m ap  
offers read e rs  m ore  th an  m ere  geography. A  landscape  "w h ich  carries tang ib le  
relics of th e  p ast"  m a y  function  as a rep o s ito ry  of cu ltu ra l m em o ry  (Flieger 1). 
Tolkien m a d e  a cu ltu rized , a h is to ric ized  geography . H is  m aps, like ou r ow n, are 
lo ad ed  w ith  p lace n am es in  m u ltip le  languages, m an y  of w h ich  refer to  p a s t 
even ts an d  con tested  territo ries, g iv ing  M id d le -ea rth  its "a ir of so lid ity  an d  
ex ten t b o th  in  space an d  tim e" (S hippey  103). (I m ean  n o t o n ly —or s tr ic tly —the 
fo ld -ou ts a t the back  of the  book, b u t also th e  "m ap s"  in  th e  characters ' h ead s, as 
rev ea led  b y  th em  in d ia logue  an d  know ledge  of lan d m ark s  a n d  terrain .) H is  tex t 
com es alive w ith  b eau tifu l passages of landscape  descrip tion , revea ling  th ro u g h  
deta ils  of w eather, vegeta tion , a n d  terra in , a fine p o w er of observation  a n d  love 
of th e  coun tryside . A n d  h ere  an d  th ere  th is h ig h ly  rea lized  im ag in a ry  lan d scap e  
is p u n c tu a ted  w ith  th e  m ate ria l leav ings of m ore  ancien t inhab itan ts, of lost an d  
ru in e d  k in g d o m s w h ich  are  rem em b ered  b y  th e  rustic  an d  th e  lea rn ed  am ong  
th e  book 's characters th ro u g h  superstition , legend , poetry, a n d  o ra l a n d  w ritten  
history. T hese m em ories contex tualize  the  story 's p resen t events, sim u ltaneously  
for th e  re ad e r an d  for th e  characters.
Tolkien h as crea ted  a tru e  cu ltu ra l lan d scap e  for M idd le -ea rth . H e  has 
h is characters reac t to, a n d  p lace them selves w ith in , th is  landscape  in  m a n y  of 
th e  sam e w ays w e can observe in  th e  p rim a ry  w orld . T his inc ludes th e ir reactions 
to, th e ir th o u g h ts  about, an d  th e ir d eed s  a t archaeological p laces, w h ich  m ay
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contain  e th ica lly  lo ad ed  m essages ab o u t th e  value  an d  m ean in g  of m ateria l 
rem n an ts  of th e  ancien t past.
W hat is Cultural Landscape?
T he s tu d y  of cu ltu ra l landscape  cross cuts m an y  discip linary , 
geog raph ica l, top ica l, an d  theore tica l b o u n d a rie s , an d  th u s  th e  te rm  is n o t easy  to 
p in  dow n. T he ap p ro ach  u se d  h e re  is from  the  perspectives of an th ro p o lo g y  an d  
archaeology, yet even  th is lite ra tu re  is ex trem ely  d iverse .3
W h a t I m ean  by  "cu ltu ra l landscape"  in  th is p a p e r  is th e  physical 
lan d scap e  as it is perceived , u sed , altered , a n d  u n d e rs to o d  b y  h u m a n  beings 
th ro u g h  th e  m e d iu m  of cultu re . T he id ea  of cu ltu ra l landscape  m ed ia te s  be tw een  
o u tm o d ed  theories of env iro n m en ta l d e te rm in ism  an d  p o stm o d e rn  concepts of 
agency. H u m a n  beings bo th  define an d  are  defined  b y  th e  se ttings in  w h ich  the ir 
lives un fo ld . M oreover, the  w ays in  w h ich  peop le  perceive an d  a ttach  m ean in g  to 
these  se ttings are co nd itioned  n o t on ly  b y  in d iv id u a l experience, a n d  n o t m ere ly  
b y  basic needs, b u t b y  cu ltu ra l lea rn in g  an d  sym bolic associations.
C u ltu ra l landscapes inc lude  p laces a lte red  to  su it h u m a n  needs, 
som etim es re fe rred  to  as th e  b u ilt env ironm en t, an d  also n a tu ra l p laces th a t m ay  
be  im p o rtan t for v arious reasons. T he p a rticu la r ro le of a ru in  or archaeological 
p lace in  a cu ltu ra l landscape  w ill d e p e n d  u p o n  h o w  th a t p lace is rem em bered , 
th e  degree  of a ttachm en t, an d  especially  the  w ay  in  w h ich  sto ries d ra w n  from  the 
d eep  past, o r p e rh a p s  m ore  recen tly  in v en ted  an d  w oven  a ro u n d  th a t place, 
serve th e  n eed s  of the  presen t.
W hat Did Tolkien Know about Archaeology?
Since Tolkien u se d  archaeolog ical sites to m o d e l som e of th e  p laces in 
h is  story, it is fair to  ask  h o w  m u ch  h e  k n ew  ab o u t archaeology. T his is a m a tte r 
o p en  to  som e in te rp re ta tion . In  a 1993 article, C hris tina  Scull asserts  th a t "anyone  
com m en ting  on  A nglo-Saxon or o th er m ed iaeva l w ritin g  n eed s  [...] a deep  
u n d e rs ta n d in g  of th e  archaeology, history, an d  cu ltu re  of th e  p e rio d "  (33). She 
th en  p ro v id es som e possib le  rea l-w o rld  archaeological in sp ira tio n s for Tolkien's 
im ag inative  settings. I  feel h e r  m ain  assertion  is correct. Tolkien d id , in  h is  life 
an d  read ing , p ay  a tten tion  to  archaeology: to  archaeolog ical sites a n d  to  the  w ork  
of archaeologists. W e ju s t do  n o t k now  h o w  m uch.
Tolkien co n trib u ted  a ph ilo log ical essay  ("The N am e 'N o d e n s '" )  to  Sir 
M ortim er an d  Tessa W heeler's  rep o rt on  archaeological excavations a t L ydney  
P a rk  in  G loucestersh ire . A lth o u g h  th e re  is no  so u n d  ev idence  th a t h e  ever h a d  a 
f irs t-h an d  v iew  of fie ldw ork , w e k n o w  th a t h e  v is ited  archaeological m o n u m en ts
3 A sampling of this diversity can be seen in  the volumes by Ashmore and Knapp, Hirsch 
and O'Hanlon, Tilly, and Van Dyke and Alcock listed in  the Works Cited.
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in  the B erkshire D o w n s—m eg alith s  an d  b a rro w s such  as th e  R ollrigh t Stones an d  
W ayland 's S m ith y —on w alk ing  to u rs  an d  fam ily  o u tin g s (C arpen te r 160).
H e  m a y  h av e  d iscussed  th e  top ic  w ith  h is fr iend , colleague, an d  
collaborator E. V. G o rd o n , w h o se  tran sla tio n  of H aak o n  Shetelig  an d  H ja lm ar 
Falk 's Scandinavian Archaeology w as p u b lish ed  in  1937, the  year before  G ordon  
d ied  (A nderson  19). Tolkien, for a tim e, subscribed  to  A ntiqu ity , one of B ritain 's 
lead in g  jo u rn a ls  dev o ted  to w o rld  archaeo logy  (Scull a n d  H am m o n d  820).
O ne archaeo log ical find  th a t canno t h av e  failed  to a ttrac t T olkien's close 
a tten tion  (th o u g h  th e re  is n o  re p o r t of h is  ever h a v in g  v is ited  th e  site) is the 
fam ous A nglo-Saxon cem etery  a t S u tton  H oo  in  E ast A nglia, w h ich  cam e to  ligh t 
ju s t as Tolkien beg an  to  w rite  The Lord o f the Rings. T he S u tton  H oo  sh ip  b u ria l in  
M o u n d  1, called  " th e  m o s t rich ly  fu rn ish ed  b u ria l cham ber ever d iscovered  in 
B ritish soil" (C arver 14) w as excavated  in  1938-39. Jou rna l pub lica tions ap p ea red  
from  1939 o nw ard . Tolkien m ak es n o  m en tio n  of S u tton  H oo  in  h is  p u b lish ed  
letters, b u t h is  aw areness of sh ip  b u ria l is a ttested  in  Sauron Defeated (389, 400, 
411) a n d  S h ippey  (301) sta tes th a t Tolkien m a d e  freq u en t reference to  th e  sh ip - 
b u ria l sites of E n g lan d  a n d  Scandinavia.
T he d a tes  of in te rest for S u tton  H oo  are  th e  first h u n d re d  years of use, 
A .D. 600 to  700, w h en  th ere  w ere  tw o  royal sh ip  b u ria ls  u n d e r  m o u n d s , o ther 
hero ic  in h u m atio n  b u ria ls  u n d e r  m o u n d s , an d  crem ations u n d e r  m o u n d s , rich ly  
fu rn ish ed  w ith  g rave  goods in d ica tin g  a s trong  cu ltu ra l a llegiance to S candinavia  
an d  G erm an ia  a n d  a c learly  p ag an  w orld-v iew . (A fter th is  period , the  u se  of the 
site changed  considerably.) S u tton  H oo  is n o t d irec tly  re la ted  to  the even ts of 
Beowulf, b u t it is red o len t of th a t w orld , a n d  n o  A nglo-Saxonist w o u ld  h av e  been  
able to  res is t its lure.
O th e rs  have  a lread y  n o ted  th a t T olkien's fictional p laces are n o t exact 
dup lica tes  of th e  archaeological reco rd  (Scull 38, 40; Lyons 144; R ateliff 90). 
R ather, Tolkien h as b o rro w ed  from  th is source, a n d  rew o rk ed  it in  h is 
im ag ination , ju s t as h e  b o rro w ed  a n d  rew o rk ed  som e e lem en ts from  m ed ieval 
texts. Tolkien once spoke of a " lea f-m ou ld" of su b m erg ed  m em ories (Letters 409) 
th a t m ig h t com e to  th e  surface in  a u n iq u e  fictional fo rm  ap p ea lin g  to  h is ow n  
aesthetic  yearn in g s (a p a rticu la rly  su itab le  im age for archaeological rem ains). 
T h ro u g h  im ag inative  tran sfo rm ation , h is  genera l fam iliarity  w ith  som e com m on 
ty p es  of archaeolog ical sites, a n d  p e rh ap s  a deep er kn o w led g e  of a few  p articu la r 
sites, h a s  re su lted  in  fic tionalized  versions th a t a d d  richness a n d  d ep th  to  the 
cu ltu ra l landscape  of h is  in v en ted  w orld . A t th e  sam e tim e, th ro u g h  th e  function  
of fa iry-sto ries th a t Tolkien called recovery ("O n  Fairy-S tories" 145-47), the 
experiences of h is  characters a t archaeological se ttings in  the  fictional cu ltu ra l 
lan d scap e  p ro v id e  a sub tle  m o d e l for sym pathe tic  readers , in v itin g  u s  to  see 
ancien t p laces in  o u r ow n  cu ltu ra l landscape  w ith  n ew  eyes an d  "fresh  
a tten tion ."
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In  th is p a p e r  I d iscuss several im p o rtan t ep isodes from  The Hobbit an d  
The Lord o f the Rings w h e re  th e  se ttings are  archaeological p laces. I take these 
chronolog ically  as th ey  occur in  the  story: L ake-tow n , th e  B arrow -D ow ns, 
W eathertop , R ohan  buria ls , D unharrow , the P ukel-m en , a n d  th e  s ta tu e  a t the 
crossroads in  Ith ilien . (There are, of course, m a n y  m ore  possibilities, n o t least the 
im p o rtan t sequence  in  th e  ru in s  of M oria.) A s th e  characters ' experiences un fo ld , 
I w ill offer som e com parisons w ith  th e  rea l-w orld  archaeo logical record . B ut I am  
less concerned  w ith  th is th an  w ith  Tolkien's illu s tra tion  th a t these  ancien t p laces 
m a p  a peop le 's  sto ry  on to  th e  land , a n d  a t the  sam e tim e contain  a cu ltu re 's 
m em ory, th u s  e n su rin g  th a t th e  sto ry  can be  re -m ap p ed  in to  th e  m in d s  of fu tu re  
generations.
Lake-town (Esgaroth): Memories of Fortune, Fear, and Renewal
In  The Hobbit, w h en  Bilbo B aggins a n d  th e  th irteen  d w arves arrive  by  
b arre l a t L ake-tow n, n o t far from  th e  L onely  M oun ta in , th ey  d iscover a p lace
not built on the shore [...] bu t right ou t on the surface of the lake [...]. A 
great bridge m ade of w ood ran  out to w here on  huge piles m ade of forest 
trees w as built a busy w ooden tow n  [...]. (Hobbit 10:203)
T his w as p e rh ap s  T olkien's m o s t v iv id  a ttem p t to  m o d e l a p lace in  
M id d le -ea rth  on  rea l-w orld  archaeo logy  (K eig 11-28; Scull 40-41). Lake- 
dw ellings w ere  d iscovered  in 1853-54, w h en  severe w in te r w ea th e r caused  
u n co m m o n ly  low  w ater levels a t L ake Z urich  in  S w itzerland . F arm ers d red g in g  
th e  exposed  lake b o tto m  u n co v ered  w o o d en  p iles a n d  o th er artifacts. T he Sw iss 
n a tu ra lis t F e rd in an d  K eller rep o rted  on  th is in itia l discovery, m ak in g  th e  d a rin g  
in te rp re ta tio n  th a t th e  p reh isto ric  v illage a t O ber-M eilen  (w hich  h e  called 
"C eltic") h a d  been  b u ilt on  a w o o d en  p la tfo rm  su p p o r te d  b y  p iles over open  
w a te r (M enotti 1). K eller's id eas caused  a sensation , an d  b y  the  e n d  of the 
n in e teen th  cen tu ry  h u n d re d s  of sim ilar sites h a d  been  d iscovered  across E urope. 
T he con tinen ta l fin d s in sp ired  B ritish archaeologists as w ell. W etland  v illages in 
G rea t B ritain  w ere  b u ilt on  low  n a tu ra l o r artificial is lands w ith  w ooden  
causew ays. L ake-dw ellings are  especially  sign ifican t archaeologically  because  the 
w a te rlogged  soils re su lt in  excellent p reserva tion  of w ood, bone, h o rn , a n d  p lan t 
m ateria ls . P u b lish ed  accounts of excavations describ ing  com m unities sim ilar to 
E sgaro th  h a d  a p p ea red  w ell before th e  tim e Tolkien w as w ritin g  The Hobbit.4
A s o thers  h ave  n o ted  (Scull 40; H am m o n d  a n d  Scull, A rtis t  135), 
T olkien's idea  of L ake-tow n  is very  close to  the  illu s tra tions in  early  
archaeolog ical pub lications. The Hobbit cam e o u t a t a tim e w h en  th is ty p e  of site
4 For example, Ferdinand Keller's The Lake Dwellings of Switzerland and Other Parts of Europe 
was available in  English in  1866 (Coles 101).
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a lread y  h a d  cap tu red  th e  im ag ina tions of a re ad in g  public. In  fact, th ere  w as a 
lake-dw elling  craze in  th e  la tte r p a r t of th e  n in e teen th  cen tu ry  an d  th e  first 
decades of th e  tw en tie th , w ith  p ic tu res  a n d  sto ries in  n ew sp ap ers , m agaz ines, 
an d  ch ild ren 's books (Schobel 221-26).
So it w o u ld  h av e  been  q u ite  effective ju s t to  h av e  u sed  th is b it of 
archaeo logy  to  create an  association  be tw een  th e  sto ry  an d  th e  d is tan t p a s t of ou r 
rea l w orld . B ut th ere  is m ore. S peak ing  of L ake-tow n 's inhab itan ts, The Hobbit 
n a rra to r tells:
[I]n the great days of old [...] they had  been w ealthy and  pow erful, and 
there had  been fleets of boats on  the waters, and  some w ere filled w ith  
gold  and som e w ith  w arriors in  arm our, and there had  been w ars and 
deeds w hich w ere now  only a legend. The rotting piles of a greater tow n 
could still be seen along the shores w hen  the w aters sank in  a drought. 
(Hobbit 10:203-4)
H ere  w e h av e  estab lished  T olkien's trad em ark  v iew  of th e  p a s t—th a t it 
w as g rea te r an d  m ore  g lo rious th a n  th e  p re s e n t—a n d  h is  feeling  of poignancy, a 
sense of loss a n d  reg re t for the deeps of tim e, for w h a t h e  called " th e  m o rn in g  of 
th e  w orld ,"  an d  th e  o rig inal fo rm s of th ings. H e  a lw ays h a s  h is  p ro tagon ists  
respec t th e  p a s t a n d  seek to  live u p  to  th e  s ta n d a rd s  of th e ir forebears. (A t the 
sam e tim e, h is  m o s t adm irab le  characters are  n ev er rev ision ists, a n d  th ey  do  n o t 
tu rn  a b lin d  eye to th e  m istakes of the  past.)
T he " ro ttin g  p iles of a g rea te r to w n " in  th e  descrip tion  locate an 
archaeolog ical place. The p re sen t M aste r of L ake-tow n  is a m erch an t a n d  a 
p rac tica l m an . H e  sees little va lue  in  o ld  sto ries ab o u t th is "g rea te r to w n " or the 
g lories of th e  p a s t un less h e  can cap ita lize  on th em  in  som e way. W ith  h is  m yopic 
self-in terested  v iew s, he  m isses an  im p o rtan t lesson: th e  d rag o n  is real. Sm aug, 
ancien t scourge of th e  L onely  M oun ta in , still th rea tens , even  th o u g h  no  one has 
seen h im  for genera tions. I t is th e  grim -faced  a n d  genera l s tick -in -the-m ud  fellow  
called  B ard th e  B ow m an w h o  p u ts  stock in  o ld  stories; B ard  w ho  realizes w h a t is 
h a p p e n in g  w h en  the  d rag o n  com es; B ard  w ho  in h erits  the ancien t g ift of h is 
ancestors, the  ability  to  u n d e rs ta n d  the  speech  of b ird s, an d  th u s  is re a d y  to 
fulfill h is  d e s tin y —to reenac t the  deeds of noble  ancestors. B ard kills th e  dragon , 
u s in g  an  he irlo o m  a r ro w —an  artifact, a relic of ancien t tim es (Hobbit 14:260-61; 
an d  see S h ippey  82).
T he p re sen t L ake-tow n  is destroyed  w h en  the  d y in g  d rag o n  crashes in to  
it. A  n e w  to w n  ev en tua lly  is bu ilt, a n d  th e  ru in  becom es a p lace of avoidance:
[F]ew dared  to  cross the cursed spot, and none dared  to dive into the 
shivering w ater or recover the precious stones tha t fell from  his rotting 
carcase. (Hobbit 14:266)
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H ere  Tolkien projects h is  n a rra tiv e  in to  th e  sto ry 's fu tu re , w h en  the 
p re sen t L ake-tow n  w ill h ave  becom e yet an o th e r archaeological place. A n d  he  
su rro u n d s  it w ith  th e  so rt of folkloric beliefs th a t w e often  find  in  th e  rea l w orld , 
w h e re  tales m a y  be  w oven  a ro u n d  th e  ru in s  of ancien t places, som etim es tales of 
h a u n tin g  a n d  of d read . T his p ro jection  in to  th e  fu tu re  is a tactic th a t w ill be 
rep ea ted  in The Lord o f the Rings (for exam ple, w ith  th e  barro w -g rav e  of R iders of 
th e  M ark  k illed  in  th e  b a ttle  against S arum an 's arm y, a n d  w ith  A rw en 's g rave  at 
C erin  A m ro th  in  th e  dese rted  rea lm  of L o th lorien ; see L yons 170-71, R ateliff 88).
P ro fo u n d  em otion  is a ttach ed  to  th e  ru in s of L ake-tow n. For the 
inhab itan ts, the ir h is to ry  is "w ritten "  on  th is w a te ry  landscape. T he m ateria l 
rem n an ts  of th is  m o m en to u s  e v e n t—th e  bones, the  jew els, a n d  th e  p iles of the 
ru in e d  to w n —w ill becom e th e  con ta iner of a d efin ing  social m em ory. W e are 
sensitive to  this, as readers, because  w e h av e  sim ilarly  defin itive p laces in  ou r 
o w n  cu ltu ra l landscape.
T he in te restin g  sequence of th ree  L ak e-to w n s—th e  o ld er ru in , the n ew  
ru in , a n d  the  n ew -b u ilt to w n —m im ics th e  archaeological sequence of lake­
d w ellin g  sites in  th e  rea l w orld , w h ich  w ere  ab an d o n ed  a n d  reb u ilt a t need, 
v u ln erab le  to  ch ang ing  lake levels an d  to  d es tru c tio n  b y  fire (though  w e m ay  
su ppose  d rag o n s  w ere  n o t th e  cause).
W h a t Tolkien's L ake-tow n  does n o t reflect is th e  archaeological 
con troversy  over K eller's o rig inal in te rp re ta tion , b eg in n in g  in  th e  1920s. N ew  
discoveries, n ew  techniques, an d  n ew  p a rad ig m s fue led  th is controversy, 
cu lm in a tin g  in  th e  m id-1950s w ith  the  flat den ia l by  m o s t archaeologists th a t 
E u ro p ean  p ile -dw ellings over open  w ater h a d  ever ex isted  a t all (Ruoff 14; 
M ag n y  132-34).
By th e  la te  1970s, b o th  ex trem es p ro v ed  u n tenab le . T he w o o d en  tow ns 
b u ilt over p e rm an en t w ate r on  ta ll p iles w ere  p ro v ed  to  be one fo rm  of a m ore  
com plex a rray  of site types ran g in g  from  so lid -g ro u n d  shore settlem en ts la ter 
su b m erg ed  b y  chang ing  lake levels, to lake-edge dw ellings b u ilt o n  p ie rs  as 
p ro v is io n  ag a in s t u n s tab le  soils o r occasional flooding , to  th e  fu ll-fledged , open- 
w a te r p ile-dw ellings on  w h ich  E sgaro th  is m o d e led  (Ruoff 17; M orrison  13).
The Barrow-Downs: Boundary Crossing
In  The Lord o f the Rings, F rodo  a n d  h is  com pan ions en co u n te r n o th in g  
clearly  m a rk ed  o u t in  the  n a rra tiv e  as an  archaeological p lace u n til after they  
leave The Shire.5 F rom  the  to p  of a h ill in  the  O ld  Forest, th e  hobb its  g e t a
5 I thank the anonymous reviewer of this paper for the excellent suggestion that the Three 
Farthing Stone could be a menhir. Although no major dramatic incident occurs at the Stone, 
it is the point where the four Hobbits leave their Shirrif "escort" behind in the penultimate 
chapter "The Scouring of The Shire" (LotR V:8 980).
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g lim pse  of th e  B arrow -dow ns an d  w e learn  of th e  b a rro w s ' sin ister rep u ta tio n  in  
hobb it-legend . In  Tom  B om badil's house, a t th e  m en tio n  of th e  b arrow s, the 
h obb its  reac t accord ing  to th e ir local folklore. T hey  sh u d d e r  to recall th e  ru m o r 
of th e  B arrow -w igh ts. These are  ta les th a t hobb its  a t h o m e  can afford  to p u t o u t 
o f th e ir m in d s  as a d is tan t an d  u n lik e ly  th rea t, b u t h e re  they  are  u n com fo rtab ly  
close.
A s these inc iden ts show , th e  leg en d  a ttach ed  to  th e  b a r ro w s —an d  
in d eed  th e  b a rro w s th em se lv es—serve a pow erfu l b o u n d a ry -m ark in g  function  in  
h o b b it cu ltu re . T hese p laces do n o t be lo n g  to h o b b it history. T hey  constitu te  a 
m y s te rio u s O th e r an d  sym bolize th e  d an g e r o f stray in g  b ey o n d  fam iliar 
te rrito ry .6
A s F rodo  a n d  com pany  p re p a re  to  d ep art, a b it of folk w isd o m  is 
p ro v id ed  b y  B om badil, w ho  w arn s  th em  to p ass  th e  b a rro w s on  th e  w este rn  side. 
H e  also seem s to  g ive a w a rn in g  against th e  tem p ta tio n  of g rav e  robbing: "K eep 
to  th e  g reen  grass. D on 't you  go a -m ed d lin g  w ith  o ld  stone or cold W igh ts or 
p ry in g  in  the ir h ouses"  (LotR  1:7 131).
T he hobb its  set o u t a n d  "ab o u t m id -d a y  th ey  cam e to a h ill w hose  top  
w as w id e  a n d  fla ttened , like a shallow  saucer w ith  a g reen  m o u n d e d  rim " (LotR  
1:8 133). This descrip tion  su its the  type  of archaeo logical site  u su a lly  called  a hill 
fort. These are  h ill-top  enclosu res h a v in g  one  o r m o re  ea rth en  o r stone ram p a rts  
fo llow ing  th e  n a tu ra l con tours o f th e  hill. T hey  are  v e ry  com m on across G reat 
B ritain, w ith  dates from  th e  B ronze A ge th ro u g h  th e  Iron  A ge, a n d  again 
fo llow ing  th e  R om an  p e rio d  in to  A nglo-Saxon tim es. Tolkien p laces a single 
s tan d in g  stone in  the  m id d le  o f h is  h ill fo rt enclosure, som eth ing  n o t typ ica l of 
th e  real sites.
F rom  th e  rim  of th is h ill fort, F rodo  looks eastw ards, to  the  h ig h er 
dow ns, "a n d  all those  h ills w ere  c row ned  w ith  g reen  m o u n d s , an d  o n  som e w ere  
s tan d in g  stones, p o in tin g  u p w a rd s  like jagged  tee th  o u t of g reen  gu m s" (LotR  I:8 
134).
W h en  th e  hobb its  fall asleep in s id e  th is enclosure, it is p e rh ap s  
sign ifican t th a t th ey  are  sitting  o n  th e  east side of th e  stone, th a t is, on  th e  side 
closest to the  b arrow s. T hough  th ey  are still w est o f th e  dow ns, in  keep in g  w ith  
B om badil's w arn ing , b y  sitting  on  th e  east side of th e  stone, th ey  m a y  have 
crossed  over in to  h a u n te d  space. T hey  w ake u p  in  th e  fog, becom e sep a ra ted  
from  one another, an d  F rodo p asses th ro u g h  a classic p o rta l to th e  u n d e rw o rld : 
tw o  h u g e  s tan d in g  stones, like " th e  p illa rs of a h ead less  d o o r"  (LotR  I:8 135).
T he captive, spe llb o u n d  h obb its  are  taken  in s id e  one  of th e  barrow s, 
w h ere  th ey  are  la id  o u t in  a p p a re n t im ita tion  of the  o rig ina l bu rials. Frodo
6 In the primary world, barrows and other prehistoric monuments continued to be used as 
medieval period boundary markers (Semple 113).
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aw akens to  fin d  h im se lf an d  h is fr iends flat on  th e ir backs w earin g  m an y  go ld  
o rn am en ts  an d  jew els, w ith  sw ords a n d  sh ie ld s—an  a rray  of g rave  goods 
m issin g  the  "ho sp ita lity  item s" in c lu d ed  in  th e  treasu re  a t S u tton  H oo  a n d  o ther 
A nglo-Saxon bu ria ls .7
A so rt of s ing ing  d u e l en sues. O nce B om badil is su m m o n ed  a n d  the 
rescue effected, Tom  com es o u t of th e  b a rro w  "b ea rin g  in  h is  a rm s a g rea t lo ad  of 
treasu re"  (LotR  I:8 139), w hich  h e  lays o u t in  th e  su n  a t the top  of th e  m o u n d . 
M erry, w ho  h a d  becom e possessed , shakes off the  m em ories of th e  tom b 's long- 
d ead  o rig ina l inhab itan t.
If L ake-tow n  w as precise  (for its tim e), th e  B arro w -d o w n  ad v en tu re  is 
p rob ab ly  the  m o s t ex tensive u se  of rea l w o rld  archaeological sites as m o d els  for 
th e  fictive lan d scap e  an d  as a se tting  for n a rra tiv e  action. I h av e  a lready  
m en tio n ed  th a t Tolkien's fam iliarity  w ith  such  m o n u m en ts  is n o t su rp ris ing . 
B arrow s, hill forts, an d  s tan d in g  stones are w ith in  a few  m iles of O xford . B ut 
e lem en ts of th e  B arro w -d o w n  landscape  do  n o t conform  exactly  to  th e  real 
archaeolog ical record , for in stance  in  the  spatia l re la tion  of s tan d in g  stones to 
earthw orks. A s n o ted  above, T olkien's p lacem en t of a sing le  s tan d in g  stone in  the 
m id d le  of the  saucer-like dep ressio n  of th e  h ill fo rt is im aginative.
A n o ther curiosity  is th e  (ap p aren t) descrip tion  of s tan d in g  stones on  the 
m o u n d s  (the "jagged  tee th " above). B ut th e  im age is equivocal. Tolkien does n o t 
w rite , as D av id  H in to n  claim s (par. 6), th a t th e  stones are  on  top of th e  m o u n d s , 
so h e  m a y  h ave  h a d  som eth ing  like W est K ennet L ong  B arrow  or W ayland 's 
S m ithy  in  m in d —cham bered  long  b a rro w s w ith  fagades of sarcen  b o u ld e rs .8 
L ooking  a t th e  " jagged  tee th " sentence carefully, it is no t a t all clear th a t the 
s tan d in g  stones are  m e a n t to be  "o n  th e  m o u n d s ."  T he sentence can ju s t as easily  
be  re a d  as locating  th e  stones on  som e of th e  dow ns, o r hills.
7 During the discussion that followed my presentation at Mythcon 37, it was suggested that 
the barrow hoard could represent the accumulations of the invading wight, not the in situ 
grave furnishings of the Arnorian individual(s) originally interred in the mound; thus, in 
archaeological parlance, the hoard was already a disturbed or secondary deposit.
8 On the other hand, flat-topped Anglo-Saxon barrows sometimes did have stones on top of 
them —I do not know the size or orientation of the stones—as did some mounds in  Sweden 
(Ellis-Davidson 175). Since these mounds were used in  the early medieval period as 
meeting places for public assemblies, Tolkien, in  the course of his academic work, might 
have encountered texts that describe the stone-topped mound configuration. There are also 
dolmens and passage-graves, megalithic constructions which were surrounded by earthen 
mounds, leaving the roof-stones visible (Shetelig and Falk 56), but these stone blocks would 
not have stood up like teeth. We are used to seeing these as stone monuments because 
nowadays the earthen component of most dolmens and many passage-graves has eroded 
away. Wayland's, for instance, though it has since been excavated and tidied up, was much 
eroded, and in  the earlier decades of the twentieth century may have appeared more like a 
partially collapsed cairn than a long barrow.
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In  th is ep isode, Tolkien does th ree  m ain  th in g s w ith  h is  trea tm en t of an 
archaeolog ical p lace th a t m im ic som e of w h a t w e see in  a rea l-w orld  cu ltu ra l 
landscape. First, h e  su rro u n d s  th e  archaeological p lace (the barrow s) w ith  ru m o r 
an d  folklore in  th e  ho b b its ' percep tions, w h ich  are m ore  "ru stic"  th a n  learned .
Second, h e  expresses the  p o w er archaeo logical p laces m ay  h ave  over 
o u r im ag inations. In  th e  story, one character (M erry) is lite ra lly  p ossessed  b y  the 
m em ories of th e  dead . T h ings m a y  n o t go so fa r in  the  real w orld , b u t v is iting  
ancien t sites certa in ly  can in sp ire  u s  to  im ag ine  th e  lives of those  w h o  m ad e  
them , an d  in d eed  archaeo log ists often  say  th a t th is  is p a r t of th e  va lu e  of sites 
an d  a good  reason  w h y  w e sh o u ld  p reserv e  th e m —to en rich  o u r im ag inative  
en joym en t of history, heritage , a n d  th e  h u m a n  experience (e.g., D arvill 164-67).
T h ird , an d  so m ew h a t con trad ic ting  all th is, it is an  ep iso d e  of p lunder. 
To ro u t th e  evil in v ad in g  w igh t, B om badil scours th e  tom b for treasu re . H e 
b rin g s the  ancien t h o a rd  of g rave  goods o u t in to  the  sun . H e  takes one piece 
h im self, a brooch , as a g ift for G oldberry . I th ink , how ever, in  M idd le -ea rth 's  
in te rn a l m o ra l un iverse , th is  ep isode  can be red eem ed  from  one of a p p a re n t 
g rave-robb ing . N o te  th a t B om badil rem em bers the  jew el's o rig ina l o w n er w ith  
fon d n ess  a n d  h o n o rs  h e r  m em ory. M ore im portan tly , B om badil gifts th e  hobb its  
w ith  d ag g ers  taken  from  am ongst th e  h o a rd . T his crucial p lo t p o in t p laces in 
M erry 's  h a n d s  th e  N u m en o rean  b lad e  that, m u ch  later, severs th e  W itch-K ing 's 
g hostly  te n d o n  an d  h e lp 's  save E ow yn 's life.
B ut there  is som eth ing  else g o ing  on  here , so m eth in g  o p era tin g  in  the 
consciousness of the  characters a n d  by  ex tension  in  th a t of the  read e r as well. 
T his ep isode  d rag s ancien t h is to ry  in to  th e  p re sen t m om ent, albeit in  a m ost 
u n p le a sa n t way. By re-experiencing  ancien t m em ories, re -in tro d u c in g  ancien t 
w eapons, th e  o ld  w a r is b ro u g h t o u t as so m eth in g  to  be  con tem p la ted  an d  
rem em bered . T he m o u n d , qu ite  literally, h a d  con ta ined  th a t m em ory. N ow , like 
th e  treasu re  b ro u g h t o u t in to  th e  sun , it is no  longer h id d e n .9
T he hobb its  lea rn  som eth ing  im p o rtan t from  th e ir en coun te r w ith  th is 
archaeolog ical p lace an d  th e  objects it contains, th o u g h  th ey  w ill n o t rea lly  
u n d e rs ta n d  w h a t th ey  h ave  lea rn ed  u n til later. A s Tom  B om badil g ives th em  
th e ir b a rro w -h o a rd  b lades, h e  tells th em  ab o u t th e  M en of W esternesse w h o  w ere  
overcom e b y  th e  evil k ing  of A ngm ar. T hese w ere  th e  peop le  w ho  w ere  actually  
b u rie d  in  th e  barrow -tom bs, a n d  th e  anc ien t w eap o n s  b u ried  w ith  th em  are  n o w  
b e in g  re s to red  in to  th e  liv ing  stream  of history. H e  tells also of th e  d escenden ts  of 
th e  o ld  n o rth e rn  k ingdom :
9 Similarly, not all cases of so-called tomb-robbing in  the ancient world were necessarily 
acts of plunder. The exploration of older monuments and remains by Anglo-Saxons, for 
example, can be understood as a means of constructing relationships w ith the past 
(Williams 97).
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"Few now  rem em ber them ," Tom m urm ured , "yet still some go 
w andering, sons of forgotten kings w alking in  loneliness, guard ing  from  
evil things folk tha t are heedless." (LotR I:8 142)
A s h e  speaks, the  h o bb its  h ave  a v ision  of "a  g rea t expanse  of years"  an d  the 
s tr id in g  "sh ap es  of m en , ta ll a n d  g rim  w ith  b rig h t sw ords, an d  las t cam e one 
w ith  a sta r on  h is b ro w " (142-43).
T he hobb its are  en te r in g  in to  a h is to rica l co n tin u u m  g o ing  back  to the 
ancients. I sho u ld  say  instead , th ey  are becom ing  aw are  th a t th ey  are  a lready  
p a r t  of th a t con tinuum . T he ep isode  does n o t rea lly  advocate  grave-robb ing . 
W ith in  the  context of th e  story, an d  in  a m an n e r consisten t w ith  the  cu ltu ra l 
constra in ts a n d  practices of th e  characters, th e ir experiences a t th is  archaeological 
p lace h ave  d eep en ed  a n d  b ro ad en ed  th e  ho b b its ' ra th e r p rov incia l v iew  of the 
h is to ry  a n d  politics of M idd le -ea rth . T heir o u tw a rd  en coun te r a t th e  site leads to 
an  in terio r tran sfo rm ation , a n d  th e  beg in n in g s of an  app rec ia tion  of th e ir ro le in 
a w o rld  th a t is far la rg e r a n d  m ore  com plex th a n  th ey  h ad  suspected .
A s for th e ir v ision  of th e  secret h e ir of fo rgo tten  k in g s —th e  ta ll an d  
g rim  m a n  w ith  a star on  h is  b ro w —th e  h obb its  are  ab o u t to  m ee t h im  a t Bree, in  
th e  gu ise  of S trid er th e  R anger.
Weathertop / Amon Sul: Heritage and the Other
A fter acq u irin g  S trid e r/A rag o rn  as a trav e lin g  com panion , th e  hobbits 
m ak e  the ir w ay  to w ard  W ea th e rto p —th e  "anc ien t w atch  tow er of A m on  Sul." 
N a tu ra l fe a tu re s—it is the  h ig h es t of a line of hills, h a v in g  "a  conical top, sligh tly  
fla ttened  a t th e  sum m it,"  an d  a co m m an d in g  v ie w —m ad e  W eathertop  th e  ideal 
choice for its p u rp o se  (LotR  1:11 179); b u t th e  tow er is n o w  red u ced  to  "a  tu m b led  
rin g "  (181).
A rag o rn  is a m an  of h igh  lineage an d  learn ing , a veritab le  s to rehouse  of 
in fo rm ation  (an d  n o t q u ite  so close w ith  it as G andalf). D raw in g  n e a r to 
W eathertop  lead s h im  to tell a little of its history. H is  m en tio n  of the E lf-k ing Gil- 
g a lad  in sp ires Sam  to recite a b it of th e  L ay of G il-galad . L ike th e  g ift of the 
b a rro w -b lad es a n d  th e  v ision  of th e  gen era tio n s of m en , th is p iece of p o e try  
p laces th e  trav e le rs ' p re sen t quest in  a d eep  h is to rica l context, for th e  re ad e r and  
for th e  characters (S h ippey  111). T he hobbits are b u ild in g  a little  m ore  of the 
perspective  w h ich  w ill crystallize  m u ch  la te r in  th e  book, w h en  Sam  ta lks abou t 
b e in g  in s ide  a story, a n d  realizes th a t the irs is a con tinuation  of M idd le -ea rth 's  
o rig inal story. A ll th is  is tr ig g e red  in  th e ir m in d s  b y  link ing  th e  b it of p o e try  w ith  
th e  p lace in  w h ich  th ey  find  them selves.
Such associations are  so w id e sp re a d  in  h u m an  experience, th ey  m ay  
safely  be  described  as a u n iv e rsa l a ttrib u te  of cu ltu re . F rom  th e  A u stra lian
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D ream tim e to th e  w a te r tem p les of Bali to th e  Trail of Tears, specific p laces th a t 
figu re  im p o rtan tly  in  the  in te llec tual life of a g ro u p  of peop le  serve a m nem on ic  
function . Being in  th e  p lace triggers th e  m em o ry  an d  calls u p  th e  p o e try  or the 
o ra l history. But for these  hobbits, u n lik e  w h a t w e see in  m a n y  e th n o g rap h ic  
exam ples, th e  in structive  com ponen t of th is  m em o ry  exercise is n o t to  re inforce 
th e  social b o u n d a rie s  o r id en tity  fo rm ation  of th e ir o w n  sm all g roup . Instead , it 
advances th e ir g ro w in g  rea liza tion  th a t th ey  are p a r t of a m u ch  w id e r w orld , th a t 
th e  th in g s b ey o n d  the ir o w n  b o rd e rs  a n d  u tte r ly  o u ts id e  th e ir o w n  experience 
neverthe less  are  re lev an t to  them .
For S trider/A rago rn , the  experience is ra th e r d ifferent. A s h e  travels p as t 
th e  ru in s  of th e  o ld  k in g d o m  an d  rem em bers th e  ta les th a t tell its h is to ry  in 
w ords, h e  is com m em ora ting  h is  o w n  heritage . H e  is a d escen d en t of the  m akers 
of these  ru in s  an d  feels th a t connection  keenly. H is  k now ledge  ab o u t these  p laces 
is in  p a r t th e  p riv ilege  of h is  ancestry. If th e  k in g d o m  h as  been  politically  
tru n ca ted  a n d  cu ltu ra lly  fragm en ted , he, as its heir, still re ta in s  a k in d  of ten u re  
th a t is exp ressed  th ro u g h  h is  in tim ate  kn o w led g e  of the  land .
In  the exam ples d iscussed  so far w e can a lread y  see th a t the sense of 
h is to ry  g a th e red  a t archaeological p laces b reak s in to  tw o  m a in  categories, w hich  
I w ill su m m arize  as experience of th e  O ther, an d  experience of H eritage . Both can 
con tribu te  to  constructions of self an d  identity , b u t in  d iffe ren t w ays, th e  first by  
delineation  of b o u n d a rie s  an d  the  second  b y  im m ersion  w ith in  a com m un ity  of 
ancestors. W e m ay  also n o te  th a t in  Tolkien's usage , experience of the  O ther very  
often  p rovokes em p a th y  an d  respect th a t is a sign  of m a tu ra tio n  a n d  g row th .
Rohan: The Honored Dead
In  R ohan, w e again  en coun te r b u ria l m o u n d s . B ut h e re  th e  m o u n d s  
rep re sen t th e  g raves n o t of an  all b u t e rad ica ted  cultu re , its connecting  th read s  
w ith  th e  p re sen t u n rav e led  an d  k n o w n  on ly  to a few. T his is an  active cem etery, 
th e  b u ria l g ro u n d  of rev ered  ancestors. A n d  th o u g h  th e  o ld es t of those  m o u n d s  
m a y  be  ancien t indeed , from  the  p o in t of v iew  of th e  R oh irrim , th e  m ean in g  of 
th e  g raves is im m edia te . It h as  to  do  w ith  heritage , h om eland , an d  identity . In 
th is respect, th e  experien tia l qua lities of ep isodes su rro u n d in g  the  b a rro w s of 
R ohan  are  categorically  sim ilar to  w h a t A rag o rn  m u s t h av e  felt am o n g st th e  
ru in s  of A rnor, an d  o u r observations are  m ore  e th n o g rap h ic  th a n  an tiquarian .
D esp ite  T olkien's caveat in  a foo tno te  to A p p en d ix  F (LotR  1110), it is 
p re tty  w ell ag reed  th a t R ohan  is m o d e le d —w ith  som e em b e llish m en ts—on the 
cu ltu re  of the  A nglo-Saxons (S h ippey  122-28; D ro u t 229-30). Tolkien u ses A nglo- 
Saxon w o rd s  an d  n am es to  rep re sen t th e  lan g u ag e  of R ohan  (S hippey  116-17; 
T ink ler 164-69). T he p o e try  of R ohan  is a lliterative verse  co rresp o n d in g  to  the 
fo rm s fo u n d  in  th e  su rv iv in g  fragm en ts  of A nglo-Saxon p o e try  (K elly 193-96). 
A n d  w e k now  from  th e  funera l of T heoden  th a t R ohan 's  elite m o rtu a ry  practice
102 Mythlore 99/100 Fall/Winter 2007
A rchaeology and  the Sense of H istory in  J.R.R. Tolkien's M iddle-earth
w as single in h u m atio n  w ith  g rave  goods in  a stone b u ria l cham ber u n d e r  a 
m o u n d . T his an d  o ther b u ria l custom s rep re sen ted  for R ohan  w ere  in  u se  in  the 
A nglo-Saxon p e rio d  (Lucy 101).
A s th e  travelers ap p ro ach  E doras, th ey  observe: "At th e  foot of the 
w alled  hill th e  w ay  ra n  u n d e r  the  sh ad o w  of m a n y  m o u n d s , h ig h  an d  green ." 
G an d alf announces: "[W ]e are  com e to  th e  g rea t b a rro w s w h ere  th e  sires of 
T heoden  sleep." A rag o rn  p ro v id es fu r th e r descrip tion : "Seven m o u n d s  u p o n  the 
left, a n d  n in e  u p o n  th e  rig h t"  (LotR  III:6 496).
H o w  does th is a rran g em en t com pare  to  th e  m o s t w ell-know n  royal 
cem etery  in  A nglo-Saxon E ngland? S utton  H oo 's m o u n d s  ap p ea r m ore  clustered , 
b u t archaeo log ists believe th ere  m a y  h ave  been  an A nglo-Saxon palace n ea rb y  
(C arver 165). T he fifth  an d  sixth cen tu ry  royal m o u n d s  a t O ld  U p p sa la  in  
Sw eden , sited  on  a h ig h  ridge, line u p  in  an  im pressive  row. A n d  Shetelig  and  
Falk  describe B ronze A ge b u ria l m o u n d s  in  D enm ark  "se t o u t in  long  row s [...] 
b esid e  the  o ld  trave lling  ro u tes"  (144).
A s the travelers pass  b y  R ohan 's barrow s, A rag o rn  sings an o ld  song  in 
th e  lan g u ag e  of R ohan  th a t tells of the  com ing  of Eorl th e  Y oung o u t of th e  N orth . 
O nce again , a charac te r's  p resence a t an archaeological p lace triggers m em o ry  
an d  lingu istic  expression  (songs or poetry) th a t show  respec t an d  apprecia tion  
for ancien t lore a n d  th e  d is tan t past. In  th is case, A rago rn  is h o n o rin g  the 
m em o ry  a n d  h e ritag e  of a g ro u p  o th er th a n  h is  ow n, again  illu s tra tin g  Tolkien's 
g enera l p reference  for a m u tu a lly  respectfu l m u lticu ltu ra lism  (C hance 172; 
S trau b h aar 111).
Sadly, th ere  are  m ore  en co u n te rs  w ith  g raves in  R ohan. A fter the figh t at 
H elm 's D eep, th e  p ro tag o n ists  m ak e  th e ir w ay  to  Isengard . O n a sm all is lan d  in 
th e  river, th ey  find  "a  m o u n d  [...] rin g ed  w ith  stones, an d  set ab o u t w ith  m an y  
spears"  (LotR  III:8 538). This is th e  b u ria l p lace for M en of th e  M ark  w h o  fell in 
th e  recen t b a ttle  w ith  Sarum an 's orcs. E om er says: "H ere  le t th e m  rest! [...] [a]nd 
w h en  th e ir spears h ave  ro tted  an d  ru s ted , long  still m a y  the ir m o u n d  s tan d  and  
g u a rd  th e  F o rds of Isen!"
In  th is passage, w e see an archaeological site in th e  m ak ing . R em in iscen t 
of th e  exam ple  of L ake-tow n, w h ere  th e  n a rra to r  p rojects th e  sto ry  fo rw ard  to  a 
tim e w h en  th e  m in g led  ru in  a n d  d ragon 's  bones w ill h ave  becom e a h a u n te d  
p lace th a t m en  avo id  w ith  d read , E om er looks ah ead  to  a tim e w h en  the  reason  
for th is m o u n d  m a y  h av e  been  forgo tten , yet h e  h o p es  th a t m en  w ill still ho n o r 
th e  place. H is  sen tim en ts are  a verbal ack n ow ledgm en t of th a t m nem on ic  trigger 
so p rev a len t in  the  p rim a ry  w orld , a n d  so rea listically  p o rtray ed  in  The Lord o f the 
Rings, th e  subjective in te rtw in in g  of p lace an d  sto ry  th a t links u s  w ith  ou r 
cu ltu ra l m em ories, a n d  even  w h en  o u r stories are  garb led  or lost, rem in d s  u s  
w ith  a jab of ineffable p o ig n a n c y —th ere  is som eth ing  h ere  w e o u g h t to  k now  
about.
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N o te  th e  con trast w ith  th e  b u ria l p lace of th e  orcs slain  in th e  sam e 
fight. T hey  are in te rre d  in  a h u g e  p it covered  over w ith  a cairn  of rocks. A gain, 
th e  n a rra to r looks ah ead  to  a fu tu re  tim e w h en  th is p lace w ill h ave  becom e an 
archaeolog ical site w ith  on ly  d im  m em ories a ttached  to w h a t rea lly  h a p p e n e d  
there; how ever, th e  pro jec ted  p lace -n am e—th e  D eath  D o w n —an d  its b a rren n ess 
su g g est it w ill be a p lace of fear o r avoidance.
A n o ther g rave, th is  one on  a d is tan t field  far from  hom e, also finds 
analogs in  A nglo-Saxon archaeology. T his is th e  g rave  of S now m ane, T heoden 's 
horse, k illed  in  b a ttle  a long  w ith  h is  m aster. S now m ane 's  H o w e is ra ised  on  the 
b a ttleg ro u n d  after th e  v ic to ry  a t th e  P elennor Fields. H o rse  b u ria ls  are com m on 
in  th e  A nglo-Saxon p eriod . T here w as one a t S u tton  H oo  in  M o u n d  17. M ost 
h o rse  b u ria ls  are a longside  the  rem ain s of m ale  "w arrio rs ,"  p re su m ab ly  their 
m asters , b u t th is  w as n o t th e  case w ith  Snow m ane.
T heoden 's  funera l a n d  b u ria l take  p lace a t E doras, an d  ad d  the  final 
m o u n d  to  th e  east side of R ohan 's barrow fie ld . T he passage  reads:
[H]e w as laid  in  a house of stone w ith  his arm s and m any other fair things 
tha t he had  possessed, and over h im  w as raised a great m ound, covered 
w ith  green turves of grass and  of w hite everm ind. [...] Then the Riders of 
the King's H ouse u p o n  w hite horses rode round  about the barrow  and 
sang together a song of Theoden Thengel's son [...]. [T]he w ords of the 
song brought a light to the eyes of the folk of the M ark as they heard  again 
afar the thunder of the hooves of the N orth  and  the voice of Eorl crying 
above the battle [...] and the tale of the kings rolled on [...]. (LotR VI:6 
954)
T he "h o u se  of stone" p ro b ab ly  conjures in  m o s t m in d s  th e  im age of a 
passage  g rave  o r cham ber tom b, w ith  a vau lted  stone b u ria l cham ber of w alk -in  
d im ensions, som eth ing  like th e  N eolith ic M aeshow e cairn  in  O rkney, perhaps . 
T hese w ere  n o t u se d  in  th e  B ritish Isles in  th e  A nglo-Saxon p eriod . T he princely  
b u ria ls  a t S u tton  H oo  an d  som e o th er A nglo-Saxon sites h a d  large  w o o d -p lan k  or 
log  bu ria l cham bers covered  by  m o u n d s . S tone-lined  b u ria l p its  w ere  som etim es 
u se d  for fu rn ish ed  an d  u n fu rn ish e d  graves, b u t these  w ere  n o t overlarge, 
certa in ly  n o t room -sized  (Lucy 101-02).
T hough  T heoden 's  m o u n d  is n o t a t th is  p o in t archaeological, its 
construction  an d  the  fu n era l rite  aga in  evoke a projection  in to  th e  fu tu re , w h en  
th is n e w  g rave  in  its tu rn  w ill becom e a m em o ria l of anc ien t events. T he ep isode  
show s a m ean in g fu l p lace fu nc tion ing  w ith in  th e  cu ltu re  in  a certa in  way. 
M o rtu a ry  ritu a l is one of th e  o ld es t fo rm s of com m unal sym bolic b ehav io r 
am o n g  h u m an s , an d  it m ark s th e  land , p ro v id in g  a p lace w h ere  peop le  can 
g a th e r again , to  rem em ber. Social m em o ry  finds u n iq u e  expression  a t g rave  sites 
of th e  h o n o red  d ead  (W illiam s 103; C hesson  1). In  general, ritu a l m om en ts
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dev o ted  to  th e  ven era tio n  of ancesto rs sym bolically  erase th e  g ap s of tim e, 
lin k in g  th e  p re sen t m o m en t w ith  a claim  to the  p a s t an d  h o p e  for th e  fu tu re . All 
a re  one, id en tity  is sealed . A t these  p laces, th e  p rev a ilin g  m o o d  is a d esire  for 
h is to rica l continuity.
The Dunharrow Road: Another Folklore of Fear
A  d ifferen t m o o d  a ltoge ther p reva ils  a t D unharrow . H ere, th e  R oh irrim  
p re p a re  to  r id e  to  th e  a id  of M inas T irith . A n d  here , to  th e ir dism ay, A ragorn  
m ak es  the  incom prehensib le  decision  to  fo llow  th e  D u n h a rro w  ro ad  to its en d  
an d  com e to  th e  D w im o rb e rg —the  H a u n te d  M o u n ta in —to en te r th e  F o rb idden  
D oor a n d  tak e  the  P a th s of th e  D ead . T his po rtio n  of th e  ro ad  is lin ed  w ith  
s tan d in g  stones. In  te rm s of rea l w o rld  p ro to types, w e m ig h t look to  the 
ex tensive linear a lignm en ts n e a r C arnac, in  Brittany.
T he best descrip tion  of th is avenue  is g iven  th ro u g h  M erry 's eyes w h en  
h e  rides  w ith  T heoden  a n d  com pany  u p  to  th e  cam p.
Such w as the dark  D unharrow , the w ork of long-forgotten men. Their 
nam e w as lost and no song or legend rem em bered it. [...] M erry stared at 
the lines of m arching stones: they w ere w orn  and  black; som e w ere 
leaning, some w ere fallen, some cracked or broken; they looked like row s 
of old and  hungry  teeth. (LotR V:3 777-78)
R ecall th e  sim ile of " jagged  tee th " u se d  to  describe s tan d in g  stones in  the  m u ch  
earlie r ad v en tu re  of th e  B arrow -dow ns. T his im age of tee th  is perfectly  
ap p ro p ria te  in  b o th  instances, as the risk  is to  be  qu ite  lite ra lly  sw allow ed  b y  the 
barrow , a n d  n o w  by  th e  m o u n ta in .
H ere  th e  air of m y s te ry  an d  spook iness a ttach ed  to  th e  avenue  of 
s tan d in g  stones (rem in iscen t of th e  ho b b its ' d iscom fort n e a r th e  B arrow -dow ns) 
reflects the lack of an y  sense of con tinu ity  w ith  its m akers. In  th is case, n o t even  a 
leg en d  rem ains. T he R iders can on ly  m ak e  guesses ab o u t th e  o rig inal p u rp o se  of 
D unharrow , b ased  on  th e  so rt of activities they  im ag ine  these  m y s te rio u s O thers  
m ig h t h ave  occup ied  them selves w ith . T he a lternatives Tolkien offers on  the ir 
b e h a lf—"a to w n  or secret tem p le  or a tom b of k ings" (778)—ru n  th e  typ ical 
ran g e  of specu la tions as to  th e  p u rp o se  of m o s t such  archaeological sites w hen  
th ere  is little o r n o  in fo rm ation  to  h an d . T he R iders ' em otional responses to 
D u n h a rro w  are  also realistic . W here  th ere  is n o  sense of h is to ry  ab o u t a p lace to 
channel an d  g u id e  feelings of id en tity  an d  belonging , o ther sorts of feelings m ay  
p revail. In  th e  rea l w o rld  these  m ay  be  app ro p ria tio n , d is regard , re inven tion , or 
fear.
A  p a tte rn  of re inven tion , o ften  strong ly  in fluenced  b y  C hris tian iza tion , 
is com m on in  the  folklore su rro u n d in g  rea l w o rld  m egalith ic  sites. M any  sources 
(e.g., G rinsell) catalog sto ries traceab le  to  th e  e igh teen th  a n d  n in e teen th
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centuries, b u t it is certa in  th a t local folk beliefs m u ch  earlier, r ig h t back  to  the 
m ed ieva l period , an d  later, occasionally  r ig h t u p  to  th e  p resen t, h av e  associated  
these  stone constructions w ith  th e  w ork  of g ian ts, fairies, an d  w iza rd s  (or aliens). 
M an y  sites w ere  believed  to  h av e  been  altars of d ru id ica l sacrifice (though  th ey  
p red a te  " d ru id s"  b y  1500 or m ore  years), an d  m a n y  acqu ired  n am es associating  
th em  w ith  the  devil. E ven the q u a in te r folk practices, such  as th e  belief th a t 
b rid e s  w ho  w ish  to  conceive sh o u ld  go an d  sit on  one of the  stones, link  these 
sites to  an  o lder, "m agical" belief system  (e.g., M ichell 153-57).
B ut u neasiness  a t D u n h a rro w  goes m u ch  b ey o n d  th e  m y s te ry  of the 
stone avenue. T he H a u n te d  M o u n ta in  is the m ore  serious p rob lem . In  The Lord o f 
the Rings, the  tale th a t ghosts in h ab it th e  m o u n ta in  is lite ra lly  true , b u t th is  n eed  
n o t p rev en t u s  from  app rec ia tin g  th e  com parative  rea lism  of T olkien's trea tm en t 
of th e  R oh irrim 's beliefs ab o u t th e  place.
T he p ag an  A nglo-Saxon afterlife is sa id  to  h ave  ex isted  "in  a 'q u a s i­
physica l p lan e ', in  th e  'g ro u n d  of th e  g rav e '"  (Bill G riffiths, q td . in  Sem ple 113). 
D ead  sp irits  w ere  accessible in  th e ir m o u n d s . A  N orse  exam ple from  Heidreks 
Saga is The Waking o f A ngantyr, a p o em  in  w h ich  the  sh ie ldm aiden  H erv o r goes to 
h e r  fa th e r 's  b a rro w  an d  d em an d s  from  h im  th e  he irlo o m  sw o rd  T yrfing  (C. 
Tolkien 14-19).10
Such deep ly  scored  beliefs a n d  th e  a ttitu d es  an d  practices th a t w en t 
a long  w ith  th e ir associa ted  p laces h a d  tenacity. A rchaeo log ists S arah  Sem ple an d  
H o w a rd  W illiam s show  h o w  preh isto ric  m o n u m en ts  (barrow s, stone circles an d  
m enh irs, earthw orks) re ta in ed  sym bolic p o w er th ro u g h o u t the  A nglo-Saxon 
period , long  after the ir o rig inal u ses  h a d  b een  lost o r a lte red . So the  d re a d  an d  
h o rro r exp ressed  b y  th e  peop le  of R ohan  w h en  A rago rn  announces th a t h e  w ill 
take  th e  P a th s of th e  D ead  h av e  considerab le  e th n o g rap h ic  resonance. Even 
th o u g h  the  R oh irrim  do  n o t seem  to k n o w  the w ho le  sto ry  of th e  O ath -b reakers, 
w h ich  after all took  p lace ab o u t 2500 years before  th e ir o w n  ancestors se ttled  in 
R ohan, th e ir fear of th e  p lace is p ro found . A ll try  to d issu ad e  A rag o rn  from  th is 
road . T heoden  trem bles. E om er lam en ts  th a t n o w  h e  a n d  A rago rn  w ill n ev er ride  
to  w ar together. E ow yn  calls h is in ten tio n  "m ad n ess"  a n d  a "d ead ly  ro ad "  (LotR  
V:2 766). W hen  A rag o rn  a n d  h is few  com pan ions set out,
none of [Eowyn's] folk saw this parting, for they h id  them selves in  fear 
and  w ould  no t come forth un til the day  w as up , and the reckless strangers 
w ere gone.
A nd some said: "They are elvish w ights. Let them  go w here they 
belong, into the dark  places, and  never return ." (768)
10 In the poem, Hervor at first mocks her father's now impotent condition and berates him 
for not having left her the sword. Angantyr responds w ith amazement and some pride at 
his daughter's audacity, but warns her that the sword is cursed. Eventually he gives it up.
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D esp ite  A rago rn 's  de term ination , the  m o o d  affects h im  a n d  h is 
com pan ions as well: "A d read  fell on  them , even  as th ey  p assed  be tw een  th e  lines 
of ancien t stones" (768). T he m o o d  con tinues w h en  A rago rn  a n d  h is com pan ions 
fin d  a n a tu ra l m u m m y —the  desiccated  corpse of a w a rrio r11 w h o  h a d  been  
seek ing  a w ay  in. A t th is po in t, th e  com pan ions h av e  cau g h t " th e  g leam  of go ld" 
from  the  corners of th e ir eyes. T he m u m m y  is rich ly  a rm ed  an d  o rn am en ted . But 
n o  one is in te res ted  in  th is treasu re  a n d  A rago rn  cries out, "K eep y o u r h o a rd s  
an d  yo u r secrets h id d e n  in  the  A ccursed  Years!" (770). C uriously , it is the 
opposite  of B om badil's exorcism  of th e  B arrow -w ight.
The Pukel-Men: Worthy of a Song
T hough  th ey  ap p ea r on ly  briefly  in  The Lord o f the Rings, th e  ep iso d e  of 
th e  P uke l-m en  reveals m u ch  of T olkien's th o u g h t ab o u t the  O ther. In  te rm s of 
place, an d  p re su m ab ly  h is to ry  also, the  P uke l-m en  are  p a r t of D unharrow . 
U n like  th e  o ther anc ien t rem ain s I h av e  d iscussed , I can  th in k  of n o  analogs to 
th e  P uke l-m en  in  th e  archaeological reco rd  of E u rope  or B ritain. T he closest th in g  
in  m ood, if n o t in  ap pearance , m ig h t be th e  g ian t m oai s ta tues on  E aster Island.
W e see th e  P uke l-m en  from  M erry 's perspective. T hey  are  so ancien t 
th a t the facial fea tu res  have e roded , leav ing  o n ly  sad ly  sta rin g  eyes.
The Riders hard ly  glanced at them  [...] bu t M erry gazed at them  w ith  
w onder and a feeling alm ost of pity, as they loom ed up  m ournfully  in  the 
dusk. (LotR V:3 777)
T his passage, especially  w h en  connected  to  even ts afterw ards, im p lies a m essage 
ab o u t th e  p o ten tia l p o w er of ancien t p laces to  sym bolize an d  rem in d  u s  of 
im p o rtan t know ledge, if on ly  w e take  h eed  to p reserv e  it. T he R iders p a y  no  
a tten tion  to  th e  Pukel-m en . T hey  do  n o t w o n d e r ab o u t th e ir o rig ins or care w h y  
th ey  w ere  m ad e . For one reason  or another, th ey  trea t these  rem n an ts  
dism issively, n e ith e r h o n o rin g  n o r fearing  them . M erry 's reactions of w o n d e r an d  
p ity  are m ore  sensitive. T hese s ta tues are  far s tran g er to  h im  th a n  th ey  are  to  the 
R iders, yet he feels som eth ing , a k in d  of inchoate  sadness a t these  silent 
w itnesses to  th e  fact of im perm anence , of m ortality . P e rh ap s a stirr in g  in  h is ow n  
b reas t of k in sh ip  w ith  th is fo rgo tten  race, for after all, hobbits m ig h t som eday  
jo in  th e ir ranks.
A  little later, w h en  M erry  gets a g lim pse  of G han -bu ri-ghan , chief of the 
W ild  M en (called W oses b y  the  R ohirrim ), h e  is s ta rtled  to f in d  th e  v e ry  im age of 
th e  P uke l-m en  com e to  life. T olkien's conception is com plicated , b u t th e  W ild
11 Baldor, son of Bregu/Brego (Tolkien, War of the Ring 315-16; Hammond and Scull, 
Companion 533).
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M en  are  easily  app rec ia ted  as the  su rv iv in g  rem n an t of in d ig en o u s aborig inal 
peop le  w h o  tu rn  o u t to  be  valuab le  allies an d  ask o n ly  to  be left alone in  their 
o w n  co u n try —a req u es t th a t T heo d en  an d  la ter A rag o rn  w ise ly  and  
com passionate ly  respect. Politically, th is sm all ep isode  conveys an  im p o rtan t 
m essage: all g roups , even  those  w h ich  seem  m o st backw ard , p rim itive , an d  
insignificant, h ave  th e  rig h t of se lf-determ ination  an d  th e  p o ten tia l to con tribu te  
som eth ing  im p o rtan t to  th e  fu llness of th e  w orld . M erry 's sen tim en ts w ere  righ t. 
T he ancien t s ta tu e s—m o n u m en ts  of a d w in d lin g  a n d  all b u t fo rgo tten  peo p le  — 
still deserve  to  be  n o ticed  an d  revered .
Constructing the Past
T hese are  on ly  som e of th e  m o s t o bv ious exam ples from  Tolkien's 
lite ra tu re  w h ere  m en tio n  of ru in s  h e lp s  to  su s ta in  th e  a tm o sp h ere  of tim e d ep th  
th a t positions the  sto ry  in  a longer history. T here are  m a n y  o thers  in  The Lord of 
the Rings — d ikes or em bankm en ts , o ld  roads, ba ttlem en ts , c rum b ling  w alls, and  
th e  fo u n d a tio n s of tow ers. T here  are  add itio n a l m ajor sequences a t ru ins, such  as 
th e  jo u rn ey  th ro u g h  M oria, an d  also n a tu ra l o r u n b u ilt p laces th a t h o ld  p ro fo u n d  
significance for th e  d iffe ren t characters an d  th e ir cu ltu res, b u t I h ave  n o t h a d  
space to  in c lude  an y  exam ples of these.
P ass ing  b y  a ru in  often  leads to  th e  rec ita tion  of som e b it of p o e try  or 
o ld  song  reco u n tin g  p a r t  of th e  h is to ry  of w h a t h a p p e n e d  there. In  the  second  of 
on ly  a few  p u b lish ed  item s I h ave  seen in  w h ich  a p ro fessional archaeologist 
com m ents on  The Lord o f the Rings, Sarah  C ross com plains th a t Tolkien's 
characters "feel n o  com punction  ab o u t d is tu rb in g "  archaeological sites. She is 
d is tre ssed  th a t "k n o w led g e  of these  p laces stem s from  h is to ry  an d  legend . The 
characters do  n o t look to  th e  sites them selves to  d eep en  th e ir u n d e rs ta n d in g  of 
th e  p a s t"  (253).12 B ut these  criticism s seem  m isp laced . I t w o u ld  h a rd ly  be 
ap p ro p ria te , o r believable, if F rodo  or A rag o rn  w ere  to step  o u t of h is  cu ltu ra l 
sk in  an d  in v en t scientific archaeo logy  on  th e  spot.
In  The Lord o f the Rings a lm ost every  encoun te r w ith  an  archaeological 
p lace  sp rings a m nem on ic  tr ig g e r th a t b rin g s  to som e character's  m in d  a 
connection  to th e  past, a n d  a context for learn ing , e ither a d eep en in g  sense of h is 
o w n  h e ritag e  a n d  identity , o r sy m p a th y  for th a t of another. W h a t C ross fails to 
app rec ia te  is th a t th is  m nem on ic  connection  of "site" an d  "lore ," the  in te rtw in in g  
of sense of h is to ry  w ith  sense of place, is e thno log ica lly  astu te  a n d  h e lp s  to 
construct th e  " in n e r consistency  of rea lity" th a t w as so im p o rtan t to  Tolkien's 
overall p rog ram . "L ore" in  these  in stances is n o t a static recita tion  b u t a 
cu ltu ra lly  constitu tive  act. T h ro u g h  th e  d ynam ic  in te rac tion  of social m em o ry  
an d  lingu istic  agency  in  settings of ancien t places, T olkien's characters construct a
12 Despite the title of Cross's brief article, these comments are directed equally at the book.
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p as t th a t is m ean in g fu l for the ir p re sen t need . T he landscape  itself is re a d  and  
constan tly  in te rp re ted  as an open  text. To say  th a t n o  one learns from  h is 
experience of ancien t sites in  th is book  is to  say  th a t scientific assessm en t is the 
on ly  w a y  of learn ing . It is n o t so.
W h ethe r th e  charac te rs ' responses to archaeo logical p laces are  folkloric 
o r scholarly ; w h e th e r th ey  are  d ra w n  in to  an  experience of th e  U n k n o w n  O th e r 
o r of th e  R evered  A ncestor; w h e th e r  th e ir im ag inations are  cap tu red  
m o m en ta rily  by  an  app rec ia tion  for th e  lives a n d  labors of the  u tte r ly  foreign or 
b y  a sense of k in sh ip  a n d  id en tity  over countless genera tions; w h e th e r th ey  are 
led  to  overcom e d re a d  or to m o u rn  w ith  respec t th e  loss of loved  o n e s— 
en coun te rs  w ith  ru in s  an d  archaeolog ical p laces in  The Lord o f the Rings alw ays 
lead  to p erso n a l g row th .
The Defiled King: Respect the Past
M y final exam ple  is th e  defiled  sta tu e  en co u n te red  b y  F rodo  a n d  Sam  at 
th e  C rossroads in  Ith ilien , in  th e  b ro o d in g  q u ie t of a con tes ted  lan d scap e , as th ey  
app ro ach  th e  final stage of th e ir quest. H ere , in  th e  o ld  b o rd e rlan d s  of the  n o w  
besieged  K ingdom  of G o ndor, is the  g igan tic  carved  figure of a king.
The years h ad  gnaw ed it, and  violent hands h ad  m aim ed it. Its head  was 
gone, and  in  its place w as set in  m ockery a round  rough-hew n stone, 
rudely  pain ted  by savage hands in  the likeness of a grinning face w ith  one 
large red  eye in  the m idst of its forehead. U pon its knees and  m ighty chair, 
and  all about the pedestal, w ere idle scrawls m ixed w ith  foul symbols that 
the maggot-folk of M ordor used. (LotR IV:7 687)
B ut later, w h en  th e  b len d ed  arm ies of G ondor a n d  of R ohan  m arch  
to ge ther to  th e  Black G ate, th ey  pass  b y  th is place, an d  m ake  audac ious claim  to 
th e  ancien t bo rders. T hey  th ro w  d o w n  th e  o rc-head , res to re  th e  original, an d  
clean aw ay  th e  defacing  graffiti.
T olkien's feeling, an d  as subtext, h is  m essage, ab o u t th e  va lue  of 
archaeolog ical p laces w ith in  a g ro u p 's  o w n  cu ltu ra l landscape  is revea led  in  th is 
s tirr in g  inciden t. Ju s t as revealing , an d  p e rh ap s  even  m ore  im p o rtan t, is the 
p a tte rn  observed  in  th e  h o b b its ' experiences as th ey  m o v ed  th ro u g h  a landscape  
m a rk e d  w ith  th e  anc ien t m o n u m en ts  of exotic cu ltu res  n o t th e ir ow n. Tolkien's 
em p h as is  on  respec t for the  O ther w as exp ressed  b y  th e  ho b b its ' g ro w th  in to  
m em b ersh ip  of a w id e r w o rld  a n d  app rec ia tion  for th e  m em ories  an d  stories of 
o thers. H is  lite ra ry  trea tm en t of archaeolog ical p laces, a n d  th e  sub tle  m essage  it 
conveys, is fa r from  irre levan t in  th e  increasing ly  paved , defo rested , and  
d eve loped  m o d e rn  landscape, w h ere  countless archaeological sites are  daily  
destroyed , o r p lu n d e re d  for p riva te  gain.
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